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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
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BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID MARTINS conductor 
Children's March: 
"Over the Hills and Far Away" 
Symphony for Brass and Percussion 
Andante 
Vivace 
Lento Desolato 
Introduction (Quasi Cadenza)-Allegro 
Intermission 
SHAKATA: Singing the World into Existence 
Russian Christmas Music 
PROGRAM NOTES 
Percy Aldridge Grainger (1882-1961) 
Children's March "Over the Hills and Far Away" (1918) 
Percy Grainger was born in Brighton, Australia and spent the first thirteen years 
of his life in Melbourne, where he was educated and taught piano by his mother 
Rose. After his debut in 1894 (at the age of 12), money was raised to send him to 
Frankfurt where he studied piano and composition at the Hoch Conservatory. In 
1901, he moved to London and began to establish a reputation as both a concert 
pianist and private teacher. However, despite composing a number of large 
works, Grainger did not actively promote himself as a composer until he 
reputation as a pianist was secure. In 1914, with the onset of World War I, he 
moved to the United States, joining the US Army in 1917. It was during this time 
that composition of the Children's March was begun. As an instrumentalist and 
band director in the army, Grainger naturally began to write music for military 
band. Children's March, one of his first compositions for this medium, was first 
published in 1919. Though Grainger is perhaps most famous for his settings of 
folk melodies, this piece consists entirely of original material, though one might 
say its simplicity and di-redness are folk-inspired. Children's March is also one of 
the first compositions for band to use the piano as an important component. 
Gunther Schuller (b. 1925) 
Symphony for Brass and Percussion, op. 16 (1951) 
Gunther Schuller was born in New York to a musical family; his father was a 
violinist in the New York Philharmonic for forty-two years. By the time he grad-
uated from high school, he was already an accomplished horn player, even play-
ing under renowned conductor Arturo Toscanini in the American broadcast pre-
miere of Shostakovich's Seventh Symphony at the ?ge of 16. He.joined the 
Metropolitan Opera Orchestra in 1945 and playeahorn under many prominent 
conductors until 1959. It was at this time that he retired from the orchestra to 
focus on composing. It was at this time that he also began to gain recognition as 
a jazz scholar (publishing a landmark book in 1968) and an educator. In addition 
to teaching at Yale University and the Manhattan School of Music, Schuller was 
president of the New England Conservatory for ten years, from 1967 to 1977. 
On February 2, 1950, the first three movements of the Symphony for Brass and 
Percussion were given their premiere by the Group A Brass Ensemble. It was not 
until April 1, 1951 that the complete work would be premiered at the 
International Society for Contemporary Music Forum, held that year at 
Columbia University. Soon thereafter it was performed by the New York unr 
Dimitri Mitropoulis and served to cement for this piece a permanent place il . 
brass ensemble repertory. Schuller, as a brass player, wanted to write a piece that 
transcended the traditional stereotypes of brass instruments. He sought in this 
symphony to demonstrate the range of expression possible with brass. When it 
was first published in 1959, a reviewer referred to the piece as a "textbook" on 
the subject of writing for brass, a place it continues to hold to this day. 
Dana Wilson 
SHAKATA: Singing the World into Existence (1989) 
Dana Wilson holds a doctorate from the Eastman School of Music and is cur-
rently a professor of theory and composition at Ithaca College. His works have 
been commissioned and performed by leading ensembles all over the world. 
Through his com-positions, Wilson strives to introduce audiences to new ways 
of thinking about music and performance. Shakata: Singing the World into 
Existence was inspired by the Australian Aboriginal myth that the singing of the 
ancestors created the world. The primal quality of this work, demonstrated 
through its use of rhythmic vocalization and percussive ensem-ble writing, 
recalls this myth in vivid and expressive terms. The Phi Mu Alpha Sinfonia, a 
tional music fraternity of which Alfred Reed, another composer on this pro-
gram, was a member, commissioned this piece. 
Alfred Reed (1921-2005) 
Russian Christmas Music (1944, rev. 1968) 
Born in New York, Mr. Reed was playing trumpet professionally while still in 
high school. After a brief period of conducting the 529th US Air Force Band, he 
moved on to the Julliard School, where he stayed until 1948. His interest in 
music education led him to a position as editor at Hansen Publishing, and in 
1966 he joined the theory and composition faculty of the University of Miami, 
where he stayed until his retirement in 1993. Alfred Reed was one of the most 
prolific and frequently performed America com-posers, having written over 200 
works. His compositions for wind ensemble are some of the best original works 
for this medium ever written. 
In 1944, Roy Harris, an American teacher and composer, set about organizing a 
concert to strengthen Russian and American relations. The concert, to take place 
in Den-ver, Colorado, was to premiere a new American work alongside a new 
Russian work. However, Harris found himself in trouble when he was notified 
that Prokofiev's March, op. 99, the chosen Russian work, had already been per-
formed by he 529th US Air Force Band, Alfred Reed 's organization. Harris con-
tacted Reed and commissioned him to write a new "Russian" work for the occa-
sion. With only two weeks remaining until the concert, Reed began composing 
1 ian Christmas Music. He finished it in eleven days, leaving just enough 
tn e for it to be copied and rehearsed. It was premiered on December 12, 1944 
and broadcast nationally on NBC radio. 
The piece is divided into four sections: Carol of the Little Russian Children, An-
tiphonal Chant, Village Song and Cathedral Chorus. It takes advantage of the . 
unique tone colors possible with a wind ensemble, seeking to capture the unique 
sound of Russian Orthodox music, which is strictly vocal. This piece is one of 
the most popular and frequently performed classics in the wind band literature. 
Program notes compiled by Evan Cortens. 
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DAVID MARTINS conductor 
David Martins is Adjunct Professor of Music at Boston University. He has 
degrees from the Eastman School of Music and the University of Lowell College 
of Music and was a recipient of a Berkshire Music Festival Tanglewood 
Fellowship. He is also Professor of Music at the University of Massachusetts 
Lowell. 
Professor Martins balances orchestral and chamber venues with an active teach-
ing and conducting schedule. He is the Music Director of the Boston University 
Wind Ensemble, University of Massachusetts Lowell Wind Ensemble, Rhode 
Island Philharmonic Youth Wind Ensemble and the Lowell Summer Concert 
Band. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind 
Symphony, which during his tenure of ten years performed at the National 
Conference of the Association of Concert Bands and commissioned numerous 
ew compositions. Since the summer of 1999, he has served on the faculty of the 
oston University Tanglewood Institute as Director of Wind Activities for the 
Young Artists Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic and 
Boston Classical Orchestras and appears frequently with the New Hampshire 
Symphony Orchstra, ProArte Chamber Orchestra, Boston Ballet Orchestr and 
Alea III. He has also performed with the Boston Pops Esplanade Orchestra, 
Monadnock Music Festival and Springfield Symphony. In past years he has 
toured with the Philharmonia Hungarica Orchestra of Germany on their U. S. 
tours, the Puccini Festival Orchestra throughout Italy, and has performed six 
tours throughout Greece and Russia as soloist and member of the contemporary 
chamber ensemble Alea III. He can be heard on orchestral and chamber record-
ings on the CRI, Koch, Titanic, Gasparo and Albany labels. Professor Martins is 
a Boosey & Hawkes/Buffet artist-clinician. 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID MARTINS conductor 
Flute/Piccolo French Horn Euphonium 
Margaret Brinkerhoff # Laura Carter * Brandon Bretz-Sciarra + 
Margaret Griffith Jonathan Craft @ Ashley Kerber * 
Melissa Guadalupe Kirk Hartung # David Roth 
Zachary Jay David Jones Jason Stein 
Yousun Lee @ Juan Juarez+ Matt Smith @# 
Ahmed Mehdi Najm Emma Kaplan 
Yukiko Miyazaki * Jeremy Moon Tuba 
Megan Searcy Dmitri Sullivan Zachary deVries @ 
Hannah Tilton Thomas Haggerty + 
Oboe/English Horn Sarah Williams Andy Post# 
Jamie Davis Yu-Ying Wen Douglas Jacobs* 
Jennifer Feldman @ Cecilia Yudin 
Tamsin Johnston Percussion 
Katie Klich Saxophone Jenica Anderson 
Rachael Maczko # Jennifer Bill # Matthew Bohli * 
Heather Sylvester * David Carroll * Rebecca Celebuski 
Lauren Haley Weichen Lin 
Clarinet Laura LeSaffre @ Elizabeth Rosner 
Kelly Allen Luke Short @ 
Peter Bianca Trumpet Ben Tileston 
Amy Campbell John Bartnicki Nicholas White # 
Ashley Creighton Laura Carpenter 
Danielle Davidson Steven del Ross Piano 
Crystal Hall Patrick Doyle Pei-Yeh Tsai 
Kelley Medcalf Jonah Kappraff @ 
Briana Murray * Greg Lloyd *Principal on Grainger 
Lauren Pincourt Jessica Lordi #Principal on Wilson 
Lauren Silberman Mark Mashburn @ Principal on Reed 
Giacomo Smith Robert Reustle + + Principal on Schuller 
Molly Walker # Eric Roberson 
Thomas Weston Kyra Sovronsky # 
Nun Song Yi Kim @ Kenny Smith 
Nathan Tighe* 
Bassoon Eytan Wurman 
Sarah Cryan @ 
Brandon Finley * Trombone 
Cheng Ma# Michael Frantz 
Amthony Smith Ashley Kerber @ 
Laura Umbro Andres Leon Rodriguez + 
Jacqueline Wilson Liza Malamut * 
David Roth 
Dennis Smith 
Jerome Smith 
Jason Stein # 
.• 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, December 6, 8pm 
Thursday, December 7, 8pm 
Friday, December 8, 8pm 
ALEA III 
THEODORE ANTONIOU conductor 
Works by Hartmann, Gyftakis, 
W. Antoniou, and Ligeti 
Tsai Performance Center 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
Grainger Children's March 
Erickson Over the Hills and Far Away 
Schuller Symphony for Brass and Percussion 
Wilson SHAKATA: Singing the World into Existence 
Reed Russian Christmas Music 
Tsai Performance Center 
Lunchtime Concert Series 
Muir String Quartet 
In residence at Boston University 
CFA Concert Hall 
Wednesday, December 13, 8pm Time's Arrow 
KETTY NEZ director 
Student ensemble performing 
20th-century works. 
CFA Concert Hall 
CFA Concert Hall, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
www.bu.edu/cfa 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the S0ool of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
$5 ,000 to $9, 999 
Dr. and Mrs. Thomas R. Castle 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
The Ushers and Programmers Fund 
Ms. Diane Young 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. J-Iathaway 
Ms. Julia A.-Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N . Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
This list represents donors who have generously supported our programs for the past twelve months, as of 
September 21, 2006. Due to program deadlines, some donor names may be absent from this list. We thank 
you for your understanding. For more information on how you can support the Boston University College of 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 01 
ccsantos@bu.edu. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Richard Mackey horn HISTORICAL MUSIC EDUCATION 
Steven Ansell via/a• Thomas Martin clarinet PERFORMANCE Bernadette Colley 
Edwin Barker double bass• Richard Menaul horn Aldo Abreu recorder Andre de Quadros• 
Cathy Basrak, viola Craig Nordstrom clarinet Sarah Freiberg Ellison cello joy Douglass 
Bonnie Black pedagogy• Elizabeth Ostlingflute Laura Jeppesen David Hebert• 
Lynn Chang violin Richard Ranti bassoon viola da gamba Warren Levenson 
Jules Eskin cello Thomas Rolfs trumpet Christopher Krueger William McManus• 
Edward Gazouleas viola Mike Roylance tnba Baroque flute James Merenda 
Raphael Hillyer viola Matthew Ruggiero bassoon Catherine Liddell, lute Sandra Nicolucci• 
Bayla Keyes violin• Eric Ruske horn• Marilyn McDonald Anthony Palmer 
Michelle LaCourse via/a• Robert Sheena English horn Baroque violin Evan Sande,rs 
Lucia Lin violin• Ethan Sloane clarinet• Emlyn Ngai Baroque violin Steven Scott 
Malcolm Lowe violin Samuel Solomon percussion Martin Pearlman• Baroque 
Dana Mazurkevich violi11 James Sommerville horn ensembles CONDUCTING 
Yuri Mazurkevich violin• Linda Toole flute Robinson Pyke Bruce Hangen 
lkuko Mizuno violin natural trumpet David Hoose• 
john Muratore, guitar PIANO Marc Schachman Ann Howard Jones• 
George Neikrug cello++ Jonathan Bass• Baroque oboe David Martins 
James Orleans double bass Anthony di Bonaventura• Jane Starkman Scott Metcalfe 
Leslie Parnas cello Maria Clodes-jaguaribe• Baroque violin, viola 
Ann Hobson Pilot harp Linda jiorle-Nagy Daniel Stepner OPERA INSTITUTE 
Barbara Poeschl-Edrich liarpRandall Hodgkinson Baroque violin Ramelle Adams 
ichael Reynolds cello• Michael Lewin Peter Sykes• harpsichord Judith Chaffee 
onda Rider cello Victor Rosenbaum Phyllis Curtin++ 
odd Seeber double bass MUSICOLOGY Sharon Daniels• 
Roman Totenberg violin++ COLLABORATIVE PIANO Victor Coelho• Ruth Benson Levin 
Michael Zaretsky viola Shiela Kibbe' 
Peter Zazofsky violin• Robert Merfeld 
WOODWINDS, BRASS, ORGAN 
and PERCUSSION Nancy Graner! 
Laura Ahlbeck oboe Peter Sykes• 
Ken Amis tuba 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander 
Dorio! Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Kendra Colton 
Richard Flanagan percussion Sharon Daniels• 
Joseph Foley trumpet James Demler' 
Timothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Jodi Goble 
Ronald Haroutounian Phyllis Hoffman• 
bassoon Frank Kelley 
Scott Hartman trombo11e Susan Ormont 
john Heiss flute Jerrold Pope • 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen /Jorn 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enro/1111ent Services 
Me quiers, Executive Operations Officer• 
Brita Heimarck• Wi lliam Lumpkin• 
Thomas Peattie• Adam McLean 
Joshua Rifkin Robert Najarian 
Andrew Shenton• Betsy Polatin 
Joel Sheveloff' Christien Polos 
Jeremy Yudkin• Maria Spacagna 
Jeffrey Stevens 
THEORY and Georgia Talbot 
COMPOSITION Allison Voth• 
Martin Amlin• 
Theodore Antoniou• STAFF PIANISTS 
Deborah Burton • Michelle Alexander 
Richard Cornell* Eve Budnick 
Lukas Foss Jodi Goble 
Osvaldo Golijov Phillip Oliver 
Samuel Head rick• David Richardson 
David Kopp• Lorena Tecu 
Rodney Lister' 
Elena Roussanova Lucas 
Timothy Melbinger •Denotes full-time 
Ketty Nez• faculty 
john Wallace• Department Chairmen 
Steven Weigt• represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
George R. Kendall, Manager of Production and Performance 
Martin Snow, Keyboard Tec/111ician and Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Jar. ke, Acting Director of Admissions and Student Affairs• 
Whitney Guy, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Development and Alumni Relations 
•-indicates employee of the School of Music 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
